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Hello,
The following instructions for Music Periods 1, 2, 3, 5, and 6 under Mr. Raman.

Please go at your own pace and contact me for questions concerning assignments.

Office Hours: Monday-Friday 11 AM-1 PM

Email: Jraman@TUSD.net

Remind 101: Text or use Remind App

Piano
Send a Text: 81010
Text this message: @mrramans
Jazz
Send a Text: 81010

Text this message: @g68e4dk

Materials Needed:

Orchestra
Send a Text: 81010
Text this message: @g6dk88
Band
Send a Text: 81010

Text this message: @fc8g4

e Check box page: Music Theory Chapter 4
e Music Theory Chapter 4 print out (Pages 3-16)

e Pencil

Please Turn in (write on packet or separate sheet) the Assignments 4.1 and 4.2(pages 15 and 16) with the

following written in the top right-hand corner:
Last, First Name
Period #

Dates accomplished


mailto:Jraman@TUSD.net
mailto:Jraman@TUSD.net

2P

WOLFPACK

Day 1. Chords
Chapter 4
] Read Pages3and 4
] Worksheet Page 15:
Assignment 4.1: Only
Numbers: 1-5.
Day 2. Chords
Chapter 4
] Read Pages 5and 6
1 Worksheet Page 15:
Assignment 4.1: Only
Numbers: 6-10.
Day 3. Chords
Chapter 4
] Read Pages 7-8
1 Worksheet Page 15:
Assignment 4.1: Only
Numbers: 11-15.
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Check Box Page

Day 4. Chords
Chapter 4
] Read Pages 9, 10,and 11
] Worksheet Page 15:
Assignment 4.1: Only
Numbers: 16-20.
Day 5. Chords
Chapter 4
[J Read Pages 12,13, and 14
1 Worksheet Page 16:
Assignment 4.2: Only
Numbers: 1, 2, 11, 12, 21,
22,31, and 32.
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CHAPTER 4

Four types of triads are in common use. They are identified by the quality names major,
miner, diminished, and angmented.

A mgjor triad consists of a major third and a perfact £fh

Major Triad
Figure 4.2
Chords
Harmony Frimary Triads Roman Numerals A d of- ¢hird and 2 perfbet 58
TOPICS Chord Triad Position Simple Position Minor Triad minor % : *
Triad Root Position Third Inversion
Tertian First Inversion Realization -
Root Second Inversion Macro Analysis Figure 4.3
Major Triad Seventh Chards Cirde Progression
Minor Triad Organum Leading-Tone Progression
Diminished Triad Figured Bass Lead Sheet or Fake Sheet
Augmented Triad
IMPORTANT In the pravious chapter, pairs of pitches were asigned specific mmes for identification ) B
CONCEPTS yorconss. T phecceimo of bose sonmliog okansony egmely icheiosSous- —————————— A diminichsd riad consists of a mizor third and a diminished fifth
S ingofthres furer hes. As with intervals, Diminished Triad
Larger tome groupings with specific symbols
Figure 4.4
Harmony is the musical result of tones sounding togather. Whereas melody implies the
Harmony linear or horizontal aspect of music, harmony refers to the vertical dimension of mnsie.
A chord is 2 harmonic wnit with at least thres different tones sounding simmultansously.
Chord The term includes 21l possible such sonaritiss,
Figure 4.1 —_———— triad consists of third and od 6tk
‘o Rugmented Triaa Ao auemanced viad conists of majs an augment
0 - ﬁ =
13 " s Figure 4.5
T = 9
P
Strietly speaking, a riad is any three-tone chord However, since western European music o -
Triad of the seventeenth through the nineteenth cenfuries is fertian (chords confaining 2 super- MIos Augmented Triad M3+ A5 — Augmented Triad
position of harmonis thirds), the termm has come to be limited to a three-nots chord built
in superposed thirds.
The term root refers to the note on which a triad is built “C major triad” refers to a major Figure 4.6 demonstrates how each of the four types of triads can be constructed. Each
Triad Root friad whose root i C. The root is the pitch from which a triad is genezated. iriad includes aoot, a third, and 2 Gfth.
P 3 7 7 PARTA The Fundament Page 4
Figure 4.6 Figure 4.9
o idhotis 2 combinfion of fhe stronsest ntereals i fhe moct sidble The - Trod Wvveratom " Amimersion €2 rad oceurs when he oot s nct the et soundig pich
Triad Stability is by £ar the strongest interval, and this accounts for the superior stability of the major and
minor triads. Figure 4.10
Strongest and moststable  Major triad
Stronz and quite stable Miner triad v
ak and unstable Diminished triad
ak and unstabla Auzmented trizd
—————— Youcanconstructatrizd onany of the scale dsgress. The triad has the same fimction name RootPosition  Inversion Root Position  Inversion
Triad Names 2 the individual pitch. Both the pifch C and the C major triad are the tonic in Figure 4.7
, " No mattar what the amangement of the root 2nd £8%h factors, the triad is in firct imverzion
Figure 4.7 Frst Inversion £ the third factor s the lowsst-somding pitch
b
. 5 2 i} # | Fioure 411
o i ?
Tonic Supertonic Mediant  Subdommant  Dominant  Submediant  Leading Tone  Tomec N 2
o o =
" The triads built on the tonic, subdominant and dominant are cften referred to as the pri- ‘ 3 ® #
Primary Triads mary triads becansa of their strong relationship o <ach other, The tonic stands in the
canter of the tonal system_ with the dominant a perfact fifth above and the subdominant 2 Im
perfict ffth below.
Gf G G &
Figure 4.8
No matter what the arranzement of the root and third fictors, the triad is in sacond rver-
%’j P 4 Second Inversion sion ifthe fth factor is the lowest-sounding pitch.
e )
Tonic Dominant Subdominant Figure 4.10.
T — aots of the 35 the lowest-sounding pitch of
Triad Position the harmony. Any of the three notes of the friad can appear as the lowest-sounding pitch.
——————— Mo matter what the arranzement of the third asd fifth factors, the tiad is in yoot position
Roct Position if the root of the triad is the lowest sounding pitch, All the triads in Figure 4.9 are in root
position.
CHAPTER 4 75 7% PARTA The Funda
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P ———— Tads by 50 maans et th posible i sousrite. We s st s thirs —— e are used triads based on scale degraes (Arabic
Other Tertian to tertian chord hords, and thirtsenth Roman Numeral ‘mmmerals with carets are used for scale degrees themsehves). Mamorize the type of triads
Chords chords [d:suhsedmdelaﬂmthehﬂu :h:ntm of this volume and in voluma 2), Analysis fhat appear on sach tons of the major scals and the fhres forms of the minor scale.
Capital Roman mumerals = Major triads Examples: I, TV, V
Figure 4.13 Lowercase Roman mumerals = Miner triads i, i, v
Lowercase Roman mmerals with® = Diminiched triade  Examplas: i, vii®
8 E:3 E Copital Roman mumerals with + = Angmented friads  Example: I+
Seventh Ninth Eleventh  Thirtcenth Figure 4.15
Chord  Chord  Chord  Chord i
In the major scale:
D
T Although triads are the focus of this chapter, you will also encounter seventh chords when % ;i ;3 & S =
Seventh Chords analyzing music. A sevanth chord is formed by adding another third above the fifth of 2 b3 b
triad. The seventh chord built on the dominant is the most common seventh chord n tonal M m m M M m d
smusic (see Figure 4.14). € major: | i i v v vi i
i I the natural minor scale:
Figure 4.14 '
P ﬁ
&
m d M m m M M
C minor: i @ om v v Vi v
Seventh Chords Dominant Seventh
Chord in C major In the harmonic minor scale-
£
—— Euierping duningthe trteenth century from 3 composition e known 3 organam, b s S
History mony developed gradually during the medieval and Renaissance periods. In the Renzis-
sance period (1450-1 was the ¢ of th & malodic linss. and m d A m M M d
the study of harmony was 2 study of the consonant and dissonant relationships between Cminor: i i e v vi vii
melodic lines
Doring the baroque period (1600-1750) the concapt of accompanying a malody with In the melodic minor scale
chords was developed The keyboard performer was expactad to improvie the accomypa- P
niment from 3 given bass line and 2 set of symbols used to indicats in 2 general way the
chords to be used. The bass line with ifs accompanying symbols i called a figwed bass, and
the instruments that play from this part are called the continuo. Mausicians employed the m m A M M d 4
figured.bas system thronghontthe baroque period for keyboard accompaniments and key- C minor: i W oW v W i
board parts for solo sones, solo and smuall and L bles
In 1722 Jean-Phillipe Ramean wrote the Traité ds ! harmonis (Treatiss on Harmony),
which described a theory of harmory. In Book One of this treatise, Ramean discusses the The following chartis a summary of riad types in the diatonic scals:
imversion of chords, a concept that profoundly infiuenced later theoretical writing. Many of
the principles presented in this book are direet outzrowths of Rameay's ideas
- - o Major Minor Diminished Augmented
APPLICATIONS Musicians analyze harmonic elements in music using sets of symbols to identify chord Seale Triads on Triads on Triads on Triads on
—————————— types, function, and relationships. A chord’s connection to 3 key ceuter, or parceived for-
ward motion in 3 composition, can often be axplained through harmenic analysis. Two Mjor 3 e i Nome
syl mathods Rt sumeal sy aod o ml\s:!, are preseated through ) i ) )
ot fhis olome as tooks B Natural Minor IIL VL, VI e o None
‘Syambols are ot lmited to analysis. Cm‘npo!els and asrangess use both the baroqus fig- Farmonic Minor v i o o
ured-bass system and modern-day popular music syrmbols as shorthand systems to reveal .
barmenic vocabulary to performers. Melodic Miner wv L i, v m-
CHAPTE| 77 78 PART A
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————— Root dicated with R without additional symbols. First- —  Weind : th chords by adding 2 small supsrscript ” to the right of the
Triad Position imversion triads are indicated with 3 suparscript md.enghmmgxnmnm Sec- Seventh-Chord Roman mumaral
Symbols ond-inversion riads are indicated with 3 superscript | to the right of the Roman mumeral. Position Symbols

When triads are raduced to three notes spaced as closs together 2s possible, we say they
are in simple position

Figure 4.18

Figure 416 ==

c: v

The dominant seventh chord can appear in various imversions, inchuding thord pwer-
ziom, a5 show in Fizure 419

Figure 4.19
Analysis Showing All
Iniervals Above (he Analysis as Simplificd
Position Bass Tone for Comnventional Use
Root =k SFoog
Position . S : )
e vl v
Although © and § accompany Roman mmerals to indicate inversions, they are short- First % IF———
hand symbols o als above the lowest Figure 417 illustrates Inversion
the complate interval figures for triads, along with the abbreviated symbols. C v! c vi
Second g 4y
Figure 4.17 avecsion %
. vi .
Analysis Showing All € Vi € vi
Intervals Above the
Root Inversion
Position c vi C: ViarV?

Fi Figured bass consistsof 2 bass part ingeline) withfgures Gmostly mambers) bl o
Inversion

Figured Bass w.Itisa ervallic d of showing
the harmony ﬂl]mv.'uhnmhxmmm!nns) acam this mathod sed e, s
employed it throughout the baroque period for keyboard accompaniments and keyboard
parts for salo songs, solo instrumental compositions, and small and Large ensembles. It
Second also exemplifies the baroqus tendency o emphasize the outer voicss (soprazo and bass) in
Inversion conirast to the Renaissance tradition of equal voices (soprane, alto, tener, and bass)
Figure 4.20 is an excerpt from 2 baroque composition with figured bass.
CHAPTER 4 79 80 PARTA The
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Figure 4.20 Figure 4.22
Cest. Bella Clori (Beautiful Chloris), mm. 185155, Figurad bass s it appears originally: Same Sigurad bass barmonizad in simple position:
04 "l
m —— - e
: o
'3. 5 - - et 515 & g——
ey i T t
bass d harmony-
Modern editions of music are often printed with the Sgured bass realized. This means P S ;
that the harmony is filled in according to the fizurs. Figure 4.2 shows the previous ex (g = =
cerpt with a realizaion of the figured bass e T 1 [F i
Figure 4.21 35 E 3 - # f-l ,J 4
Cesti: Bella Clori (Beautiful Chloris), mm_ 185188, with fizured bass realized. R !
When you are considering triads, nota that any figured bass that confains 2 6 but nota &
means first iversion. Any Sured bass that contains 2 § nd 2 4 means second iversion
Sometimes i is necessary to indicate sharps, flats, or naturals above the bass note
These are shown tn the following manner
Symbol  Meaning
Lhory A sharp, fat or natural alone beneath  bass note indicates a trizd
s we have seen, the rumbers * and § refer to intervals above tha bass note, but they imply in st positiom i the thind intercal dbwee fhe bacs note <harped.
Figured-Bass ofhers such 25 3, 8, or an additional 6 or 4 to ill ot the four voices. Figured-bass munbers do Bt e tenlod
Symbols ot denote specific arranzements; they donot indicate what note should be placed in 2 partie- N
ular voiee (soprane, alto, or tenor). mexssd&ebn-ummpumdwuldhmmm«sdaﬂ RS A sharp, fizt, or natural below 2 6 indicates a first-imversion triad with
e the bass ves, thirds, and they oc- the third interval sbove the bass note sharped, fatted, or maturaled
ot i o b e b acha pracis fey chose enly e ot buigbegs  Auyham n,oc g oo sty side o2 it
woald specifically define 2 position (oot St Thos, * clely * it s imberval above fhe bass mofe shoukd be skaped, fiatied, o
ditiogeishas et imvereias e oot poition (ao mumdoes)amd oo version () oo o
Some standard fgured-bass symibels along with their realizations are shown in the ok paturaled depending pebl. Semmenber e zcbletzin
\oving able 1ol in Figure .22 besid mambersdo ot changs e aiinal kst of e mmbers
8,6 4,4, 2 Aslach mark through 3 mumber indicates that this interval above the
Symbol Mexning Realizations bass note should be raised a balf step. Ft means the same as 3 sharp
< sig beside the mumber. The plus sizn (4) also has the same meaning.
I Toind m Fout Posifion Short for: 3, 1,1, L ar b
. - . £ 4
Triad in First Inv Short for: 4, 8, &, §, or |
n First version. b oy If nons of thass symibols are present, assumes that you should follow the key siznsture m
H Triad in Second Inversion Short for-§, § or | realizing fizured-bass symbols.
CHAPTER 4 a1 82 PART A The Fundame|
Figure 4.23 Figure 4.25
Figured bass: Msjor Triads Minor Triads

Macro analyeiz is an analytical procedure that you can smploy along with, or instead of,
more conventional methods of analysis. The system’s name macro (meaning large) de-
fines the technique’s fimdamental purpose—to reveal Large harmonic gestures in music
Patterns that are not sasily seen in music become more visible through the use of macro
analysis. Although Roman mmeral analysis manitors chord-by-chord barmonic details,
macto analysis provides a panoramic view of 2 composition’s karmenic landscape.

The sxcerpt in Figure 4.24 has been analyzed using the two tachniguss. Nots the re-
Iationship betwaen the mzero analysis symbols in the fop layer and the Roman mumeral
analysis below: Both shars a similar uss of capital and lowarcase lattar symbols to idsntify
chord qualities, but raacro analysis identifies chord roots with letters instead of Roman m-
merals. Th thols should not b other latter-basad symbols (such
2s popular-music symbols). Instead, think of them 25 2 shorthand analysis system.

Macro analysis exposes the harmonic durations and forward motion (with slhur sym-
bolz), whereas the Roman numeral analysis draws attention to smaller details such 2s
chord position

Figure 4.24

Rinck: “St Lucian” mm. 1-4

Macro
Analysis: A E A D
v (] 1 v

Amajor: |

The system employs letters to indicate the roots of chords, accompanied by specific sym-
bl 1 dagic chard qualiy. Tha lste syashol wll sorsespond with th ptch e of e
root of the triad. Macro it

1. Major triads are represented by capital letter names.

2. Minor triads are represented by lowercase lstter names

3. Diminished triads are represented by lowercase letter namas followed by the * symbal.
4. Augmented triads avs represented by capital letter names followed by the * symbol

“1 Page 13 “

The dominant seventh chord is represented by a capital letter followed by the superscript ”
symbol

Figure 4.26

Shur symbols are wsed in macro analysis to label forward motion in music Two types of
shurs are added to the letter-based symbols

1. The solid shr is attached to adjacent letter symbols whose roots are either an ascending
fourth or a descending fifth apart. In macro analysis, this fype of progression is known
as 2 circle progression.

The dotted lur is connected fo leading-tone chords whose roots resoive up 2 half step
Since the leading tone is 2 2 substifute for the dominant in this type of
‘progression, the dotted shu indicates the use of a related chord 2s 2 substitute. In macro
amalysis, this type is known as a leadi prog

Refier to Chapter 10 for additional information about types of harmonic progressions.

Figure 4.27

Macro analysis symbols are traditionally positioned below the score. If used m conunc-
tion with mumserals, the macro amalysis will occupy the upper level with the Roman

PART A

Page 14




2 4
S
wmrﬁﬁ

Assig““.ent 41 Indicate the type of triad shown using the following abbreviations: M = major, m = mimnor,
d = dimmishsd, and A = angmented

WOLF PACK MUSIC PROGRAM DISTANCE LEARNING Srits

ASSi?'II‘I"IEI‘I‘l 4.2 Write the reguested triad above each grven note as shown 1n the example.

Alternarive Direcrionz: Macroe Analysiz

1. Complete the requested triad above sach grven note.

2. Below the staff, write the letter symbol that represent= sach chord accordng o the
mazero analysis system.

Major Triad

I.{Ex) 2.
%—“ZH—O—;
Minor Trind

I1. 12,

Diminished Triad
21. 22,

P

Avgmented Trad
3l 32,

Kﬂ:
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