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Hello Wolf Pack,
The following instructions for Music Periods 1, 2, 3, 5, and 6 under Mr. Raman.

Please go at your own pace (30 minutes maximum) and contact me for questions concerning assignments.

Office Hours: Monday-Friday 11 AM-1 PM

Email: Jraman@TUSD.net

Google Voice Call: 209-353-1623

Remind 101: Text or use Remind App

Piano Orchestra
Send a Text: 81010 Send a Text: 81010
Text this message: @mrramans Text this message: @g6dk88
Jazz Band
Send a Text: 81010 Send a Text: 81010
Text this message: @g68e4k Text this message: @fc8g4

Materials Needed:

o Check box page: Music Theory Chapter 1
e Music Theory Chapter 1 print out (23 pages)

e Pencil

Student Name

Teacher Name_Mr. Raman
Name of class
Period #

Assignment#_1.1,1.2,1.3,1.4,15

Extra Credit# 1.6,1.8,1.9


mailto:Jraman@TUSD.net
mailto:Jraman@TUSD.net
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Check Box Page
Day 1. Reading and Understanding Notation Chapter 1 (Pages 3-7)

Read Important Concepts

Read Notation of Pitch

Read The Staff: Figures 1.1-1.2

Read The Clefs: Figures 1.3-1.9

Read Octave Identification: Figures 1.9-1.10

O 0O o0oo-do oo

Worksheet Page 21: Assignment 1.1

Day 2. Reading and Understanding Notation Chapter 1 (Pages 7-9)
Read Accidentals: Figure 1.11

Read Interval: Figure 1.12

Read Enharmonic Equivalents: Figure 1.13

Read Half-Step Motion: Figures 1.14-11.15
Read Notation of Duration: Figure 1.16

I I O

Worksheet Page 21: Assignment 1.2

Day 3. Reading and Understanding Notation Chapter 1 (Pages 9-10)
Read The Ties: Figure 1.17

Read The Dot: Figure 1.18-1.19

Read Irregular Division of Notes: Figure 1.20

Read Rhythm

O 0o o g o

Worksheet Page 22: Assignment 1.3

Day 4. Reading and Understanding Notation Chapter 1 (Pages 10-14)

Read Meter Signatures: Figures 1.21-1.22

Read Simple Meter: Figures 1.23-1.24

Read Compound Meter: Figure 1.25-1.30

Worksheet Page 22: Assignment 1.4 and 1.5

Day 5. ***Extra Credit: Reading and Understanding Notation Chapter 1 (Pages 14-20)

[ I R N B |

Read Dynamic Markings

Read History: Figures 1.31-1.33
Read Applications: Figure 1.34-1.48
Worksheet Page 23, 25, and 26: Assignment 1.6, 1.8, and 1.9
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CHAPTER 1

1 Figure 1.2
c DerqalnnzrraucthuAn
Notation A clef 15 3 symbol placed at the beglaning of a line of music that establishes the letier
The Clefs names of the lines and spaces of the staft.
Treble Clef (G) The trwhle clefor G clefts an ormate letter G. The curved line terminates at the second line
of the staff, thus designating the letter name of a note on that line as G.
Pitch Shar Sixty-Fourth Note and Rest "
TOPICS. st i bt e Figure 1.3
Letter Names. Natural Dot
Clefs Double Sharp Second Dot ,9 — i
Treble Clef Double Flat Irregular Divisions and Stafl with Treble — 1
Bass Clef Interval Subdivisions or G Clef —3 H
Grand Staff Enharmonic Equivalents  Rh, e
Middie C Half Step Motion Pulse or Beat
Ledger Lines Duration Meter
< Clef Brave and Rest Meter Signatures Bass Clef (F) The bass clef ts called the F clef because i was dertved from the letter F. The dots are
Alto Clef Whole Note and Rest simple Meter e B o okt e B
Tenor Clef Half Note and Rest Compound Meter placed above 2 the fourth line of the stafl. designating 3
Soprano Clef Quarter Note and Rest Duple, Triple, and
Mezzo Soprana Clef Eighth Note and Rest Quadruple Meters Fi 1.4
Baritone Clef Sixteenth Note and Rest  Asymmetrical Meter gure 1.
Octave Identification  Thirty-Second Noteand  Syncopation
Accidentals Rest Dynamic Markings i
or F Clef 4 ——
F
IMPORTANT Music notation 1s much more precise and camplicated than written language. When we
CONCEPTS motate music, we use symbols that show three of the four properties of sound described Grand Staff Together, the treble and bass staves make up a grand staff. Figure 1.5 shows the point at
in the pitch and duration are given accurately, and relative intersity Is indi- which both clefs converge. The two Cs are the same piich: middle C
cated. Furthermore, pitch and duration are shown simultaneously.
“————————— The term pitchdescribes the highness ar lowness (the frequency) of a tone. In music no Figure 1.5
Notation of Pitch 50, pirches are represented by symbols pasitioned on a staff and identified with letter
names. Middle C
Tha Statt ‘The staff consists of five equally spaced harizontal lines. é T—0o o o
. Grand Staff G E D C
Figure 1.1 9 - - o o L]
Five Lines e —
F G A B c |
Middie
The various pitches are referred to by the First seven letiers of the alphabet (A B C D E F
Letter Names ). as shown on the plano keyboard in Figure 1.2,
4 PART A The Fundan|
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The grand staff is assoctated maost often with keyboard music. Figure 1.6 shows the rela- Alto Clef
tionship between the grand staff, the standard 88 key piana keyboard, and middle C. i N i et Bl s et £
standard clef used i music for viok.
Figure 1.6 thoariih
Middle C The temor clefts a C clef that designates the fourth line of the stalf as middle C. The tenor
clef Is occasionally found in music wranten for cello, bassoon. o irombone.
LT O TR AL UL AR —
ITTITTT IBAERAEREA S - H e o, mezzo sopranc, and haritane clefs are C clefs used less often than the alio
and tenar clefs. In each case the line Indicated by the notch of the clef is designated as
—— middle C.
. e o @
Since the pitch spectrum s so wide. I Is ofien necessary 1o identsfy 3 spectic note by the
& smoo® Octave ‘erave in which it appears. Thes, middle C is distinguished from any ather C in the pitch
Yo oo Identification spectrum by the writien designation C4 fsee Figure 19)
CDEFGABCDETFGABC
Figure 1.9
Ledger Lines Piches that go beyond the limits of the siaff are written by adding ledger lines above or
telow the staf. Ladger lines. which parallel the staff, accommodate only one note (see -
Figure 1.7) =
Figure 1.7 cs BS ©6 B © B cs
o a . o =
4 =
LIS o o o = A B c D E o
a F
c B A . o = A0 B0
o o
¥ | !II II! mmmm !I m II my II Ilrll 1
=~ ot o © > c D E ¥ a
D C B A c) a
M»ddlet
€ Clef A C clefmay be positioned on any line of the staff to designate middle C. This clef 15 coupled
‘with a set of secondary names tht identify each of the possible pasitions (see Figure LE). The 8va above the right portion of the treble st tn Figure 1.9 means that the piich
sounds an octave above the writlen note. This symbol is used when a large number of
Figure 1.8 ledger lines make note reading difficult. A related symbol, Sub, is used 1o indicate when 2
i The system of octave identification in Figure 1.9 Is recommended by the International
Tatks Sopm ;;',‘,':m M Tt b Pl Acoustical Soclety and 1 used 1n Braille music notation. Each octave of this system i

numbered. beginning with AD for the lowest note on the ptano and extending to CB for the
highest note on the piano. Although the in Figure 1.9 Is used this
book, your instructor may prefer the system shown Ln Figure 1.10.

Page 6
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Figure 1.10

wenees Great
AAABEB T
s % x - Enharmonic
LML R Fasns
HERANRNAN HERERENENARERERAR IHERE
) + + )
+ : + % 2. 7 A t
cc c © © © <
pessssansnnunnnnunnnnnna Middle C
*| *
End of Read Day 1 The octave identification system in Figure 110 is often referred to as the Helmholiz
Worksheet Page 21 system after the German acousician who made the system popular. This widely used des-
Assignment 1.1 ignation method has been prevalent since the nineteenth century. Halt-
. Accidentals are symbols that are placed to the left of the noteheads to indicate the ralsing
of lowering of a pitch.
Sharp (§ )—ratses the piich 3 ball step.
Flat (b ) —lowers the pitch a half step.
Natural {§)—cancels any previous sharp or flat and returns 10 the natural, or
unaltered, piich.
Double Sharp (x)—raises the piich two half steps.
Double Flat (#)—lowers the plich two half steps.
Figure 1.11
é fo bo I e o wa |
o
G Sharp G Flat GNatural G Double-Sharp G Double-Flat
An interval is the relationship between two fones. In Westem music. the half step is the
Interval smallest interval used, 1t s the interval between any two adjacent keys—black or white—
on the keyboard.
Notation of
Duration

CHAPTER 1 Notat
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Figure 1.12

AEIE e m

i o © & -
e

half steps

Enharmonic equivalents ate tones that have the syme pitch but different letter names

Figure 1.13

=% fioto igo >t
o fo o
In passages of music involving half-step motion, 3 flatted note Is followed most often by a

note with a different lefter name a half step lower

Figure 1.14
Usually found: Less often found:
bo 5 &
—c. s e

o

A sharped note Is followed most often by 3 note with 3 different letter name 3 hall siep
higher in passages imvolving half-step motion.

Figure 1.15
Usually found: Less often found:
B9 o 1° 7 fpo do i L I T T

The notation of duration is lllustrated in the following chart:

PART A The Fur|
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Figure 1.16
Name Note Rest Equivalents
Breve (Double
Whole Note) Two Whole Notes o o
Whale Note o Two Half Notes J =
Half Note J Two Quarter Notes . o
Irregular Division
" of Notes
Quarter Note . Two Eighth Notcs J3
\ — i
Eighth Note - & Towo Sixteenth Notes ¢ -
Sixtcenth Note & = R o |

*End of Read Day 2*
Worksheet Page 21
Assignment 1.2

Thirty-second Note j :t

.

Two Sixty-fourth Notes &

Two One Hundred

Sixty-fourth Note @ Tweaty-cighth Notes o

CTTTTTITYS
arr
.

The tieis a curved line that connects two adjacent notes of the same pitch Inio a single

The Tie sound with 3 duration equal to the sum of bath note values
Figure 1.17
b - &r
o o
anann
The Dot Placed o the right of a note head. the dot lengthens the value of the note by half again its

value. A second dot lengthens the dotted note value by half the length of the first dot

==
¢

*End of Read Day 3*
Worksheet Page 22
Assignment 1.3

Figure 1.18

Rhythm
| 5
== . ==
. b
Meter Signatures
Dots may also be used with rests and affect them in the same way.
CHAPTER1 Mot 9 10

Page 9

Figure 1.19
e ————
%ﬁ _ g. ==

A note value may be divided or subdivided tnto any mumber of equal parts, as shown in
the chart in Figure 1.20. Those divisions and subdivisions that require added numbers are
called irregular divisions and subdivisions.

Figure 1.20
Mo o 4 . J
Divisions: Divisions: Divisions: Divisions:
: —1—
J—
2pams & @ J J J - J .

Jdd

‘ B

AP

3 pars

o 1]
101

Subdivisions:

S parts

Bapnppn

Rhythm is a general term used fo describe the motion of music In time. The fundamental
wnit of rythm 1 the pulse or beat. Even persons untrained in music generally sense the
pulse and may respond by tapping a fool or clapping,

Meter can be defined as a regular, recurring pattern of strong and weak beats. This recur-
ring pattern of durations is identified at the begianing of a composition by a meter signa-
ture (time signature)

7 pans
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Figure 1.21

=S SSi=si=

The upper dight indicates the number of basic note values per measure. It may o may not
Indicaie the number of pulses per measure {as we will be see later in compound meters)

“The lower dight tndicates a basic nole value: 2 signifies a half note, & refers ta a quarter
note, & to an etghth note, and o forth.

Figure 1.24

Meter Signature (Pulsc)

g 313 J dJ
it . JJ

N —
Figure 1.22 E a ﬁ - . -
'éi means é § = 3 quarier notes per measure Compound Meter i compound meter. each pulse 1s a dotted note, which 15 divided tnto groups of three parts
b D) {compound division. The upper numbers in compound meter signatures are usually . 9.
and 12 In compound meter sigaatures, the lower number refers 10 the division of the beat,
‘wherexs the upper number indicates the number of these dvisians per mesure.
Although meter is generally Indicated by time signatures, It 18 Important to realize that
meter 15 not simply a matter of notation.
Figure 1.25
Simple Meter In simple mever, each beat Is divided In two parts (simple division). The upper numbers
in simple meter signatures are usually 2, 3, or & Indicating two, three, or four basic pulses.
Some simple meiers showing the division of ihe beat are shown In Figure 1.23. 4 ﬁ means 4 = 2 dotted quarter noles per measure
o b
Figure 1.23
Qe e e e
Beats . m— — —_—
éﬁ - . - | 1 2 1 2
. T T
1 2 3
Note that the basic pulse in compound meter will be some kind of dotted note value:
Beats. Beats divided
| | Figure 1.26
< > P f P | ure 1.
41 et :
2 3 1 2 Beat
Meter Signature (Pulse) Division
Beats Bemtsdivided  Beats subdivided
é s = o & = s e s eesssren $ 1% 5 44
b 1 OO ST =3 =
A T 1 2 3 4 et
Beats Beats divided  Beats subdivided g8 ¥ .- cos
éga 5 2 o |pepperrrerrre| i
J ! == & &E . Jd.
2 3 4 1 2 3 4
“The basic pulse in simple meter will be some kind of a note value that is not dotted In § meter there are only two basic pulses, in § meter there are three. and in § meter
there are four.
CHAPTER 1 Notatior| 1
Page 11 2 PARTA The Fundamg Page 12
Figure 1.27 Figure 1.29
Beats Asymmetrical Meter Signatures:
g P86 113
1 2 3
- SESSSE== =
ég P
T S EmEmmmESI=======iz======
® —_— e — —— = — =
Beas
é'& P T— . Syncopation 1f 2 part of the measure that ts usually unstressed 15 accented, the rhythm is considered to
5 r be syncopated
i a3 a2
Figure 1.30
Beats Beats divided
Yoo —p—tssseses ceeer i Beethoven: Siring Quartet in C-sharp Minor, op. 131, IV, mm. 1-4
12 3 a4 1 2 3 4
Duple, Triple, and Both simple and compound meters will have two, three, or four recurring pulses. Meters
Quadruple Meters are tdentified as duple 1 there arm two basic pulses, triple if there are three, of quadruple If

Asymmetrical Meters

there are four, These designations are often combined with the division names o describe
a meter. For example, § 15 a “stmple duple” meter and § 15 o “compound duple” meter.

Figure 1,28

Simple Meters Compound Meters
menan 1 3 8 8 % &
[ I I I B A
qugenan 4 3 3 ¥ F B

The term asymmetrical means “sot symmetrical” and applies tw those meter signatures
that Indicate the pulse cannol be divided Into equal groups of 2. 3. or 4 beats. The upper
numbers in asymmetrical meters are usually 8 o .

CHAPTER 1 Notation
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Parker: Au Privave mm. 1-4.

éi...

*End of Read Day 4*
Worksheet Page 22
Assignment 1.4, 1.5

Extra Credit

Dynamic markings indicate the general volume (amplitude) of sound. Although impre-
cise, such marks denote approximate levels of intensity. The following words, abbrevia-
tians, and signs are common:

PART A The Fundal
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Term Diefinition -
Pramtastine Very soft
Piano
Mezsn paare oo stely st
Modersiely loud
vomen Lowd
Fortinine Very lossd

Ciradaally brcome kbt

- X ¥
Seadden acconl G0 3 uingle Rote oF chont
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Fortegptang Lo ikl bmmardbiasely by sl
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Figure 1.32
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Figure 1.37
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Assignment 1.1 Write the letter name of each note in the blank below the staff Assignment 1.3 Write the letier name for each note and indicate the octave idemtification.
L2 3 4 s. 6 7 9 [ R | B ¥ 131 s 16. 1. 2 3 4 & s, 6 o 2. LN ?n. 9 10.
o o o 4 o = = =
= aYa o E = B=—— = 4 E
D o U & fo
17. 18 19, 20 2 n B on % 2% 271 W 9 30 3 32 n 12 13. 14 15, 15 g ® 19. 20.
o o o § = 5 = o < = =
B CE) I s Y o §_u_ =+ T . = T ¢ = _ T © :
Dy - = = P
Assignment 1.2 Wiite the letter name of cach note in the blank below the stafl. S
9 Assignment 1.4 Below are 10 notes. five pairs of (tones that have
the same piich but different letier names). Using the mumbers below the staff. patr up the
1. Bach: Invention no. 13 in A Minor, BWV 784, mm_ 11-13 enharmonic equivalents.
1 2 3 4 5 6 7 8 s e
é == o —Bo xo  bo T o
b
No. and No. No. and No. No. and No.
No. and No. No. and No.

4. Bach: Prelude in C Major (“Leipzig™). BWV 547, mm. 68-72.

2pr-fry

__ ba, .
== e ——
v fhd Pt A R

(HnPTEi Page 21 |

Assignment 1.5 n the blanis provided., indicate whether the meter signatures are: (1) stmple or compound.

and (2) duple, triple, of quadruple:

—— Duple, Tripke, Simple or Duple, Triple,
Compound? ar Quadruple? Compound? ot Quadruple?
L i z g
2 1 . 3
5 § & E
= e asSss RS iSss v g L
i 10. g
bl 2 PARTA The
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Assignment 1.6

Page 23

Following are five melodies withou! meter signatures. Indicate the meter signature or, in
some cases. the two meter signatures that render the notation correct.
— ___—-
# T fum—
=== efc 1-, — ,F7,7 e

== -7J,7‘rﬁr.'—.'%:

EF= e e g
é- N s =t e = '[ i
e E s S aE ”QL'E:.L'ET??

Bk are

Assignment 1.8

Extra Credit

Extra tred’t

he given meter signature.

,,_ Each of the following rhythms [acks beams. Rewrite each thythm and add beams to reflect

. e X "
Rirwrie £3ch mesre on the 23T provided and cisnify of Fefrert (e AR

M bo TR
; ;gi - = 9‘5.“;’;_ -

;,g! e ST l-}g E—

:!53?-‘: e >g0 .

1 _-_-_-_- = ;‘2:—'::- =1

Hes PP
-l

%:Hir

14

é1: .-

D

ogd J L |
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